THE CLOSING OF THE FIRST CIRCLE 


Given the fact that a potentially aesthetically-instru- 
mental position for the fulcrum of a psychical lever for 
the creation of a given work of art announces itself to 

a creator of autonomous-aesthetic phenomena who is spa- 
tially and temporally situated on the planet earth and 
given the fact that all of the components of the cosmos 
of which the earth is a component--particularly the sun 
and the moon--exert a perpetual gravitational attrac~ 
tion on the planet earth, the dialectical psychical per- 
spective of the creator of autonomous-aesthetic phenom- 
ena with reference to a given content for art is not un- 
related to the gravitational pull of the components of 
the cosmos of which the planet earth is a component-~ 
particularly the sun and the moon-~on the earthly spa- 
tial coordinates of that creator of autonomous- aesthetic 
phenomena at the time when that potentially aesthetical- 
ly-instrumental position for that psychical lever-for- 
creation announced itself to that creator. Think for 
example about the moon and the sun and about four paint- 
ings by Paul Gauguin think about The Vision after the 
Sermon: Jacob Wrestling with the Angel (1888, 28 3/4" X 
36 1/4", National Gallery of Scotland, Edinburgh), Self- 
Portrait with Halo (1889, panel, 31 1/4 X 20: 1/45 Nas 
tional Gallery of Art, Washington) Manao Tupapau (1892, 
28 5/8" X 36 5/8", Collection A. Conger Goodyear, NY), 
Hina Te Fatou (1893, 45" X 21 1/2", MOMA, NY) and know 
that each of those works of art like all works of art 
represents a formalization of a gravitational relation- 
ship between particular spatial coordinates on the planet 
earth on the one hand and the sun and the moon on the 
other. Those spectators for whom the nature of the grav- 
itational relationships incarnated in each of those works 
may not in all instances be clear should consider two 
facts: (1) at the spatial coordinates on the planet earth 
where the fulcrum positions for the psychical levers-for- 
creation that were utilized by Gauguin in creating the 
first two works listed above announced themselves to 
Gauguin--in France--the time of high tide each day cor- 
responds with the daily changes in the rising of the 

moon (2) at the spatial coordinates on the planet earth 
where the fulcrum positions for the psychical levers-for- 
creation that were utilized by Gauguin in creating the 
last two works listed above announced themselves to Gau- 
guin--in Tahiti--the time of high tide each day does not 
correspond (because the island of Tahiti lies at the 
pivotal point of an axis with regard to the lunar tide 

in an ocean basin) with the daily changes in the rising 
of the moon instead it occurs daily at noon and midnight. 





